Svatopluk Klime§ CAPRIOLA;
galerie Kulturdrogeri, Viden, 2007, text do katalogu Mgr.Zdena Koleckova Ph.D.

Aristokraticky krasni 1 urputné elegantni Lipicansti bélousi v nepiirozeném, le¢ vrcholné
sofistikovaném postoji Span€lské drezury, jsou pro vidensky kulturni prostor stejné
symptomatickym atributem, jako fizek, sachr i licousy ,,naseho* mocnare. Tanecni figura
ctyfnohych akrobatli pfedstavuje rovnéz leitmotiv vystavniho projektu ¢eského vytvarného
umeélce — malife, fotografa a performera Svatopluka Klimese.

V cyklu digitalnich fotografii umisténych do svételnych boxii nebo nainstalovanych
mezi dvé kolejnice experimentalniho vystavniho prostoru DROGERIE autor zachytil prchavé
okamziky temporalnich vizudlnich konstelaci, s nimiz byl konfrontovan béhem navstév
rakouské metropole. Na rozdil od vétSiny novodobych turistickych nomadt nevytvofil
bezprostifedni snimky saturovaného cestovatele, ale spis dil¢i gesta fotografické participace na
méstském koloritu, véetné zdznamu bezstarostnych jizd tramvaji, obrazové analyzy
delikatniho sortimentu videniskych kavaren, periferniho vnimani pouli¢nich plakati ¢1 detailt
industridlnich zékouti, kterd jsme zvykli vnimat vylu¢né v ptivodnich celcich. Jeho vyse
popsana cestovatelska euforie pramenici z pozndvani cizich kraji a mravii je
umocnéna osobné prozitymi restrikcemi komunistického rezimu, které se projevovaly mimo
jiné pravé omezenim volného pohybu obyvatel tehdejsiho Ceskoslovenska v jinak
multikulturnim stfedoevropském prostoru.

Fotografické vstupy, které Svatopluk Klimes§ vnima jako vychozi platformu, pofidil
béznou digitalni kamerou. Pfidruzoval se k turistickym vypravam, sviij fotoaparat orientoval
podle sméru aparati jejich ¢lentl, kopiroval jejich spontanni fotografickd gesta. Takto vznikla
zarodecna stadia budoucich prisvitek dale transformoval ploSnym opalovanim jejich povrchu
butanovou lampou a filigranskym propichovanim akcentovaného motivu rozzhavenymi
kovovymi bfity. Jemna kresba rytmického rastru, kterou tvoti svétlo prostupujici papirovou
podlozkou, v sob€ obsahuje sekundarni konotace k flordlnimu ornamentu videniské secese.
Mezi Klimesem Casto uzivané postupy patii i akéni zasahy brutalnéjsiho charakteru — stopy
zanechané Sirokou zeleznou ¢epeli. Z naznaceného vyctu post-fotografickych tiprav je zifejmé,
ze charakter a intenzita jeho intervence jsou vzdy podminény celkovym vyznénim
konkrétniho snimku, a tak v pfipad€ syrové urbannich vyjevi (zahrnujicich i projevy
soucCasného street-artu) penetroval fotografie obzvlast’ razantnim gestem.

Mezi zékladni rozliSovaci znaky tvorby Svatopluka Klimese vSak nalezeji predevsim
spontaneita a optimismus. Nepfehlédnutelny humor, ale i diiraz kladeny na intimitu prozitku a
skryté ptitomné erotické vrstvy zase odkazuji k dadaismu, surrealismu ¢i akénimu uméni
posledni tretiny 20. stoleti. Meritem jeho autorského pfistupu je rovnéz piitomnost
performativniho prvku, obsazeného jak v roviné potizovani jednotlivych fotografickych a
doprovodnych textovych zaznami, tak v momentu nédslednych pyro-mechanickych zasahti. A
prave tento dynamicky akt — propichovani s propalovanim — posouva vznikajici dilo
z kategorie zameénitelného technického zdznamu do sféry vpravdé vysokého umeéni.

Mgr. Zdena Kole¢kova



Svatopluk Klimes CAPRIOLE

Capriole [ltalian < Latin], is the most difficult figure of the Spanish riding school (Haute école). It
belongs to airs above the ground. At the highest point of the jump, the horse kicks out with the hind
legs.

Aristocratically beautiful and obstinately elegant Lipizzan white horses in unnatural, yet highly
sophisticated postures of the Spanish Dressage are as symptomatic attributes for the cultural space of
Vienna as the schnitzel, Sachertorte, or "our" potentate's whiskers. The dancing figure of four-legged
acrobats as well represents the leitmotiv of the exhibition project created by a Czech artist — painter,
photographer, and performer Svatopluk Klimes.

In his cycle of digital photographs placed in citylights or installed between two rails of the DROGERIE
experimental exhibition space, the author caught ephemeral moments of temporal visual
constellations, which he was confronted with during his visits to the Austrian metropolis. Unlike most of
the modern tourist nomads, he did not create immediate pictures taken by a saturated traveller, but
rather partial gestures of photographic participation in the city atmosphere, including records of
carefree trips by tram, visual analysis of the delicate menu of Viennese cafes, peripheral perception of
advertising posters in the streets or details of industrial nooks, which we are accustomed to perceive
exclusively in the original wholes. His above-described travel euphoria rising from learning about
foreign lands and manners is enhanced by the personally experienced communist repressions which
among other things included restrictions of free movement of inhabitants of the then Czechoslovakia in
otherwise multicultural Central European space.

Svatopluk Klime$§ took the photographic input, which he takes for a base platform, by a common digital
camera. He joined groups of tourists, oriented his camera according to where they pointed theirs, and
copied their spontaneous photographic gestures. The germinal stage of the future overlay assemblies
originated this way were further transformed by means of burning the surface with a butane torch, and
filagree cutting through the surface by means of red hot blades to accent the given motif. The fine
pattern of a rhythmical screen created by the light coming through the paper base implies secondary
connotations to the floral ornament of the Vienna secession. Techniques often used by Klime$ also
include action interventions of more brutal character — marks of a broad iron blade. The list of post-
photographic modifications indicates that the character and intensity of his intervention are always
conditioned by the general impression of the particular picture, so in case of brute urban scenes
(including expressions of contemporary street art), the author penetrated the photographs using an
especially fierce gesture.

However, the basic distinguishing signs of Svatopluk Klime$ creation involve above all spontaneity and
optimism. Expressive humour, but also emphasis laid on the intimacy of experience and hiddenly
present erotic layers on the other hand refer to Dadaism, surrealism, or action art of the last third of
the twentieth century. The merit of his author's attitude is as well the presence of the performance
element included both on the level of obtaining individual photographic records and accompanying
texts, and at the moment of the subsequent pyromechanical interventions. And it is just this dynamic
act — penetration with burning through — to shift the nascent artwork from the category of a replaceable
technical record to the sphere of a real high art.
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