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Svatopluk Klimes, vizudlni umélec vyuzivajici a ptizptisobujici si
médium kresby, malby a fotografie, se pohybuje mezi zZanry, dobovymi
tendencemi, klasickymi i netradi¢nimi technologiemi, citacemi

1 houzevnatou snahou po originalité autorského vyrazu. KlimeSem
zpracovavand témata maji realné kofeny, pevné obrysy a intelektualni
urovni divdka podminény potencial. Prezentace autorova uméleckého
pocinu pted divakem opravdu nebyva pouze tim, ¢im se jevi, ¢im se na
prvni pohled zd4 — az explicitné — byt. Nejniternéjsi a nejptivodné;si
rovina kazdého KlimeSova konceptu totiz spociva v ekvilibristické
kalibraci toho, co naplno sd¢lit, a toho, co sta¢i pouze naznacit.
Pocetné a v Sirokém ¢asovém rozpéti vznikajici cykly kreseb,

maleb a fotografii tohoto autora maji silny kontextudlni charakter.

A proto kazdé jejich exposé byva i pro divaka-znalce pfedem

naplnéno opravnénym ocekavanim zcela nového prozitku. Své, ¢asto
experimentalni prace tento vizualni umélec sklada do jedine¢nych
celkil souvisejicich s charakterem konkrétni vystavni instituce, jejimi
prostorovymi dispozicemi i odrazem historické ¢i geografické dimenze
lokality, ve kterych se vystava pravé kond. Prezentaci jednotlivych
praci Klime§ zamérné a nekompromisné podtizuje celkovému vyznéni
vystavy. Teprve vyss$i nadfazeny celek je pro autora relevantnim
vystupem ¢i poselstvim; piib&hem, ktery vypravi.

Narativni slozka vytvarnych konceptii Svatopluka Klimese se projevuje
nejen v linedrnim uspotfadani instalaci, popiipadé jakési komponované
fuze (prolinani n¢kolika vizuélnich story-boardil v ramci jednoho
vystavniho prostoru), ale byva obsazena i v dalSich rovinach procesu
vzniku a prezentace autorovych uméleckych d¢€l. Tyto projekty nejsou
vysledkem umélcovy obsedantni a spontanni snahy po vizualnim
zobrazeni. Naopak, Klimes je vytvaii po zralé ivaze a na zakladé
myslenkovych procest blizkych vizualni poezii, nebo spis§ vizualni proze?
Propojenost s beletristickymi principy se projevuje napiiklad volbou
namétu, cizelérskou precizaci nazvu dila, avizovanou legendou vazici
se k zobrazenému motivu, volbou titulu vystavy apod. Samotny motiv
ma Casto charakter zhusténého piibchu, jeho jakési zdkladni stavebni
jednotky nebo alespoii symbolu, ktery ptibéh reprezentuje. Rozvinutim
vSech nastinénych narativnich rovin, jejich uspofaddnim v prostoru

a Case se navstévnik dobere unikatniho zdznamu vypravéni. Vystavu
Svatopluka Klimese je totiZ mozné zhlédnout, ale zaroven si ji precist.
Tvorba Svatopluka KlimeSe by mohla na divdka zprvu plsobit jako
nahodné zrcadlo skute¢nosti nastavené chytrym, nadanym Samanem,
ktery bengélskym ohném ¢i butanem propaluje filtracni papir nebo
platno, aby z téchto svételnych stop vykiesal spolu s cernym popelem
symptomatické zdznamy zableskl realné situace. Pali, ptiklada, roztira,
tanci a kiepci, ale pfitom vSem sofistikované reflektuje ptibuzné tvirci
pfistupy mnoha autorti 20. stoleti. KlimeSovy tvlr¢i snahy nejsou naivni
ani naivistické, miZzeme v nich vystopovat dozvuky dadaistickych kolazi



a objekt Man Raye, Georga Grosze ¢i Kurta Schwitterse 1 technologickeé
postupy zavadéné ceskou fotografickou avantgardou 30. a 40. let,
zmnozené o ndmétovou rovinu pop-artu, stejné jako momenty pozdni
moderny (véetné prvkil akéniho uméni) typické pro neoficialni ceské
predlistopadové vytvarné umeéni, jehoz byl Svatopluk Klimes soucasti.

Nejveétsi mnozstvi tvircich piistupt rezonujicich s dilem Svatopluka
Klimese v§ak mizeme najit patrné¢ v ramci némecké vytvarné

scény prelomu 20. a 21. stoleti. Podobnosti v technologické roving
jsou nepiehlédnutelné u obrazti Anselma Kiefera i Jitiho Georga
Dokoupila, v roviné tematické napiiklad u kolazi a objektii Rosemarie
Trockel. Motiv serigrafického rastru, typicky pro nékteré KlimeSovy
fotografické tisky, se objevuje i u praci Sigmara Polkeho. Analogické
prvky v rovin€ kompozi¢ni 1 vzdalené ptibuzny zptsob vizuéalniho
pusobeni obrazu mizeme dohledat v dile Gerharda Richtera.

A konec¢né duraz kladeny na prostorové uspotradani vlastniho projektu
spolu s vytfibenym citem pro instalaci, charakteristické pro Svatopluka
Klimese, jsou zaroven typickymi znaky projektit Hanse Haackeho.
Dtvodem nalézani naznacenych spojnic i moznosti akceptace tvorby
Svatopluka KlimeSe v rdmci evropské vytvarné scény je programova
komunikativnost autorovych dél. Tento umélec se snazi byt vsticny,
nekdy az zamérn¢ didakticky, vici svému publiku. Ostentativni rozpor
mezi vizualni sd€lnosti a tematickou mnohoznacnosti jeho kreseb,
maleb 1 fotografii zplisobuji metaforickou naléhavost KlimeSovych
ptibeht, ve kterych existuji lidé, krajiny a mista, nikoliv hranice.

V souladu s kladnymi globaliza¢nimi aspekty se tedy nechme pozvat
Marcelou, Serenou, Claudii, Veronikou, Cristine, Martou, Danou,
Christelle a Ritou do Evropy.

Zdena Koleckova

English version

Svatopluk Klimes, a visual artist who uses and adapts the media

of drawing, painting and photography, moves among genres,
contemporary tendencies, both classical and nontraditional
technologies, quotations and a stubborn effort to achieve an original
authorial expression. The themes treated by Klimes have real roots,
firm contours and a potential conditioned by the viewer*s intellectual
level. Each presentation of the author‘s artistic enterprise before the
viewer s eyes is usually not just what it — almost explicitly — seems to be.
The most inward and original level of each Klimes‘s concept actually
consists in an equilibristic calibration of what is to be communicated in
full and what is enough to be indicated only.

The numerous cycles of drawings, paintings and photographs by

this author created in a broad time interval have a strong contextual
character. Therefore, each exposé of them is usually in advance filled
with a justified expectation of a completely new experience, even

for a familiar viewer. This visual artist composes his works often
engendered in an experimental way in nonesuch units associated

with the character of the particular exhibition institution, its spatial
layout and a reflection of the historical or geographical dimension

of the location where the exhibition is held. Klimes deliberately and



uncompromisingly subordinates the presentation of individual works to
the general result of the exhibition. Only this higher superior unit is the
only relevant output or message; a story told by the author.

The narrative component of the visual concepts by Svatopluk Klimes
is shown not only in the linear arrangement of installation in his own
exhibitions or in a sort of a composed fugue (crossfading of several
visual storyboards within one space), but it is usually included in
other levels of the process of origin and presentation of the author‘s
works of art. These projects do not result from the artist‘s obsessive
and spontaneous endeavour to create a visual image. On the contrary,
Klimes creates them after forethought, based on intellectual processes
closed to visual poetry, or maybe visual prose? The interconnection
with fictional principles can be for instance traced up in the choice

of the theme, chasing a precise title of the artwork, a notified legend
connected with the displayed motif, in the choice of the exhibition
title, etc. The motif itself has often a character of a condensed story,

a kind of its building unit, or at least a symbol representing the story.
Developing all the sketched narrative levels, arranging them in space
and time, a visitor attains a unique record of narration. As Svatopluk
Klimes‘s exhibition can be viewed, but as well read at the same time.
Svatopluk Klimes‘s production could first create a feeling in a viewer
that it is an accidental mirror of reality set by a clever, talented
medicineman who by means of Bengal light or butane burns through
filter-paper or canvas to spark symptomatic recordings of real
situations flashes out of these light traces, together with black ash. He
burns, applies and smears them, he dances and jigs around, but at the
same time, he sophisticatedly reflects the related creative attitudes used
by many authors of the 20th century. Klimes‘s creative efforts are not
naive or naivistic; in them, we can trace reverberations of dadaistic
collages and objects by Man Ray, George Grosz or Kurt Schwitters,
and the technological procedures introduced by Czech photographic
avant-garde of the 1930°s and 1940°s, multiplied by the thematic level
of pop-art as well as moments of late modernism (including elements of
action art), typical for nonofficial Czech visual arts in the period before
November 1989, which Svatopluk Klimes was part of.

However, perhaps the highest extent of creative attitudes resonating
with Svatopluk Klimes‘s work can be found in the German art scene at
the turn of 20th and 21st centuries. It is impossible not to remark the
similarities of technology in pictures by Anselm Kiefer and Jiti Georg
Dokoupil; as for the theme, there are similarities in the collages and
objects by Rosemarie Trockel, for example. The motif of a serigraphic
raster, typical for some Klimes‘s photographic prints, occurs in works
by Sigmar Polke too. We can discover analogical elements in the
composition, and a distant-related way of visual action of a picture in
Gerhard Richter‘s work. And finally, the emphasis put on the spatial
arrangement of their own project, together with a refined sense for the
installation, characteristic for Svatopluk Klimes, are at the same time
typical attributes of Hans Haacke*s projects.

The reason of these suggested links as well as of the possible
acceptance of Svatopluk Klimes‘s works in terms of the European



artistic scene is a programmatic communicativeness of the author‘s
works. This artist aims to be open, sometimes even purposely didactic,
towards his audience. The ostentatious discrepancy between the

visual comprehensibility and the thematic ambiguity of his drawings,
paintings and photographs implicates the metaphoric urgency of
Klimes‘s stories, in which there are people, landscapes and places,

but not boundaries. So, in accordance with the positive aspects of
globalization, let Marcela, Serena, Claudia, Veronika, Cristine,

Marta, Dana, Christelle and Rita invite us to Europe.

Zdena Koleckova
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